CITY OF GLENDALE
INTERDEPARTMENTAL COMMUNICATION

YAy
DATE August 17, 1995
TO Honorable Mayor and Council
FROM City Attorney
SUBJECT AGENDA ITEM:

1) Report; 1920’'s Era Lampposts;
Discussion/Staff Direction

On July 5, 1995, an issue relating to the design which exists on
the base of 1920’'s era lampposts was raised. The contention was
that these approximately 2 inch by 3 inch symbols encircling the
base of these old lampposts, were Nazi swastikas, were offensive
and should be removed. With City Council concurrence, this
office began researching the issue relating to the lampposts, the
design at the base thereof, economic considerations with regard
to possible removal, the need for possible education regarding
the nature and origin of the symbol, and whether the symbol is
violative of the Federal or State Constitutional proscription
against government entanglement with religion. This research was
intended to be comprehensive and provide an full and complete
report to the City Council, including a full range of options for
that an objective, reasoned and informed discussion could occur
leading to staff direction relative to the lampposts.

As will be seen from the following, this report is broken out
into a number of key areas, culminating with a list of options
for Council discussion.

THE ORIGIN OF THE LAMPPOSTS

The lampposts in question are commonly known as the green ornate
single or dual bulb lampposts, the best example of which are
found on Broadway between Glendale Avenue and Brand Boulevard.

The twin globe standards are primarily found in the downtown area
while the single globe types are found in the residential areas.
There are currently approximately 70 of the twin globe and about
860 of the single globe standards, for a total of 930 lampposts.
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Our research, along with assistance from the Public Service
Division, reveals that the lampposts in question were acquired
from a United States company (the Union Metal Company of Canton,
Ohio). The lampposts were purchased for approximately $215.00
each and were installed at various times between 1924 and 1926,
within the City. The lampposts themselves are made of cast iron.
All of the design features of the lampposts appear to have been
approved by the City in the early 1920s, including the Greek
cross which includes ends of the arms bent at right angles at a
counter clockwise direction which is, by definition, a swastika.
From our information, it appears that this counter clockwise
swastika design was patterned after the de51gn commonly found on
Greek garments as a fret or border, and also is found as a design
on Navajo Indian rugs.

Not a scintilla of evidence exists to indicate that the counter
clockwise swastika design at the base of the lampposts was
intended as a political or other statement in support of any
group or organization. This issue will be more fully discussed
under the heading of the history, origin and use of the symbol.

THE HISTORY, ORIGIN AND USE OF THE SYMBOL

The symbol in question is approximately a two-inch by three-inch
decorative band of counter-clockwise swastikas. They become
visible when one approaches approximately ten feet in distance
from the lamppost.

To the best that our research could determine, the word
"swastika" came from the Indic word "svastika" which is Sanskrit
meaning "well and being." The symbol dates back to the Third
Millennium and before the 1930’s had a rich history of use for
thousands of years either as a symbol of the sun, of infinity, of
continuing re-creation, as a symbol of spiritual 81gn1f1cance,
and as a common decorative motif. The symbol itself is to be
found in almost every ancient and primitive cult all over the
world; in Christian catacombs, in Britain, Ireland, Mycenae and
Gascony, the Hindus, Japan, China, Egypt, Greece, Scandinavia,
Rome, and in North, Central and South America. (See Dictionary
of Symbols, J. E. Cirlot; Collier’s Encyclopedia, Volume 21,
1991, Macmillan Education Company, New York and An Illustrated
nczclopedla of Traditional Symbols by J. C. Cooper.)
Invarlably, throughout all of the cultures, the generalized
meaning of the symbol was one of good fortune. Good fortune or
good luck took many meanings with different cultures, Asian
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Moslems, for example, find that the swastika symbol denotes the
four cardinal directions and control of the four seasons by
angels, one at each point; the Japanese find that it is the heart
of Buddha and means good fortune or good wishes. In Roman, it
was the symbol of Jupiter Tonus and Pluvius; in Scandinavia, it
represented the battle ax or hammer of Thor as god of the air,
thunder and lightening and good luck. In Lithuania, it is
talismanic and good luck and its Sanskrit name is used; in China,
the two swastikas are used as depicting the yin and yang forces
interlaced and sometimes called "Solomon’s Knots," they
symbolized divine inscrutability and infinity. Lastly, in Hindu,
it means "it is well", life, movement, happiness and/or good
fortune. The symbol itself is sometimes called a "gammadion"
which is essentially defined as a cross formed of four capital
"gammas" especially in the figure of a swastika. "Gamma" among
early Christians symbolized Christ as cornerstone of the church.

The symbol itself has been found throughout the United States on
petroglyphs, particularly in the Southwest as a Hopi symbol as
evidenced by petroglyphs found in the I’aiute creek mouth, Glen
Canyon area, Utah. The swastika-"glyph" was also found amongst
the Aztecs and on pottery from the Mississippi River Valley from
1000 to 1650 A.D. The Zuni of New Mexico, as reported in 1896,
partitioned space into seven regions beginning with four
directions as the primary directional subdivisions (as found in a
petroglyph from the South Mountains, Arizona).

Lastly, before its association with Nazi Germany, it was a common
symbol on Navajo rugs. As evidenced by the attached diagram
(Attachment "A") showing a swastika on a Navajo rug circa 1900 to
1920 (see also "Talking Pots: Deciphering the Symbols of a
Prehistoric People" by James R. Contle, Golden West Publishers,
Phoenix, 1993).

Additional research has revealed that the symbol itself was not
uncommon in Judaism. The symbol itself has been found to appear
in ancient synagogues as well as being found as a symbol
appearing on sarcophagus in Roman catacombs. While the meaning
is open to question, at least one author believes that the symbol
was presented with the understanding as hope for future life.

(See "Jewish Symbols in the Greco-Roman Period," Edward R.

Goodenough, Volume 2, 1953.)
Lastly, the symbol itself either standing alone, in a band, as a

free ornament, a column support, or repeating ornament, was and
apparently still is a common design feature (see Handbook of
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Ornaments, Franz Sales Meyer).

Obviously, the recitation of the aforementioned history is
totally unrelated in any way to the now universally recognized
symbol of hate that was utilized in Nazi Germany during the
1930's and 1940’s. However, it must be noted that the symbol
itself as adopted by the Nazis is distinctly different. The Nazi
swastika, and more particularly the swastika utilized by the
Nazis as the official emblem of their flag (which became the
official emblem in 1935) while a "gammadion" is more commonly
known as a "hakenkreuz", and is a symbol with its outer ends or
arms rotated in a clockwise (not in a counter-clockwise)
position. Additionally, the Nazi swastika was generally rotated
to a 45-degree angle, not "squared off" as is the symbol found
both on the lampposts in question as well as the common design
feature that one finds on frets or boarders in many different
applications even today. (See Attachment "B" - diagram of the
two different swastikas.)

History tends to reveal that while a small group of Nazis and
those advocating anti-Semitism began in the late 1900’s
(approximately 1918), the movement was small and our research
reveals no universality nor other indication that the symbol had
gained such prominence either inside Germany or throughout the
world as being associated with anti-Semitism to lead one to
believe there were political or other motives for utilizing the
symbol here in Glendale or elsewhere in Los Angeles County on a
lamppost, column or as a design feature. In fact, history
indicates that it was not until approximately 1933 that the Nazis
consolidated power in Germany and then the "hakenkreuz" became
more universally well known as a symbol of hate and eventually
culminating in its being adopted as the official emblem of the
Nazi flag. This period of time post-dates the installation of
the Glendale lampposts by a minimum of nine years, and as stated
earlier, the history of the symbol itself far predates its use by
the dreaded and hated regime in Nazi Germany.

The use of the symbol throughout time has connoted, with the
exception of Nazi Germany, good luck or good fortune. The symbol
is still utilized and found today on ancient artifacts, columns
and even as fret borders in modern retail establishments. While
found on the base of Glendale lampposts, the symbol as a
repeating band (each swastika interconnected with one another) is
found on the bases of lampposts in Los Angeles County. The
symbol has also been seen as a fret border in a major retail
establishment in Las Vegas, Nevada. As indicated by Exhibit ncn
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(excerpts from the Handbook of Ornaments, the symbol itself is
quite common as a fret band, a fringe or valance, on support
columns, and as a repeating ornament.

One could literally write a major treatise on the history of the
symbol itself and its usage by the many, many cultures throughout
the world. Suffice it to state, that in summary, the lampposts
in Glendale, and I suspect, lampposts elsewhere in Los Angeles
County which contain this symbol either standing alone or
connected as a repeating ornament, were not intended or designed
to make any political statement and, in fact, were nothing more
than a common design feature which far pre-dates the use of the
symbol by the Nazis as a symbol associated with a despicable,
hateful regime.

The true issue as it relates to the symbol, is as stated by the
individual who has raised opposition thereto, is the need to be
sensitive to the meaning the symbol developed in the 1930’s and
1940’s. Surely if the City were to design lampposts with the
symbol today, one might legitimately question the City’s
sensitivity. However, that issue is not before us. The
lampposts in question were designed and installed between 1924
and 1926. They are no different than Navajo rugs which were
woven at the turn of the century, nor different than the vast
myriad of columns, frets, valances, borders or other lampposts in
Los Angeles County, containing the symbol and if one investigates
far enough, perhaps throughout the United States and other parts
of the world.?

HISTORICAL IMPACT OF ALTERING THE LAMPPOSTS

In 1985, the Glendale Historical Society recommended that the
Historic Preservation Element of the General Plan be amended to
include an inventory of historic streetscapes and street lighting
areas and provide policies for their protection. 1In 1983/1984, a
Glendale architectural and historical survey final report was
prepared and included therein was a discussion of these ornate
street lamps.

'We have heard that the symbol was in somewhat common usage
in Ireland, however, as of the date of this report have been
unable to confirm such information.
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As indicated by the attached Exhibit "D" (Historic Resources
Inventory), the light standards were found to be ornate and eye-
catching "decorative reminders of an earlier era . . ." *"Their
design and scale complement the architecture and add a certain
vitality, intimacy and warmth to the streetscape that is usually
missing in modern street lighting." That said, however, it was
found that the street lamps were not eligible for listing in the
National Register of Historic Places. Since they do not appear
on the historic preservation element of the general plan, they
are not formally protected as historic and may legally be
altered. However, it is important to note that the lampposts are
historically "unique" or in the terms of the report, "Are among
the most powerfully evocative elements of the historic built
environment [in Glendale]." The Historical Society has
recommended preservation of the lampposts to the maximum extent
possible.

EXCESSIVE ENTANGLEMENT OF CHURCH AND STATE

The individual raising opposition to the counter clockwise
swastika symbol, raised the issue in the context, among other
things, of an excessive entanglement of government with religious
values. This apparently was based upon a comment that I had made
at a public meeting that I had believed and recalled that the
symbol had some religious significance to Hindus.

The legal issue need not detain us long. Both the First
Amendment of the United States Constitution and Article 1,
Section 4 of the California Constitution, are comprised of a
religious freedom component which in and of itself is broken into
two areas; the free exercise provision and the establishment
clause. The only relevant area of inquiry is the impact that the
maintenance of the lampposts have on the establishment clause.

In essence, the First Amendment to the United States Constitution
provides that "Congress shall make no law respecting an
establishment of religion . . .®

The courts over the years have had the opportunity to interpret
this provision many times and a fairly standard litmus test has
been developed. In the seminal case of Lemon v. Kurtzman (1971)
403 U.S. 602, 29 L.Ed.2d 745, (a case involving state aid to
schools) the United States Supreme Court established a three part
test when viewing issues involving the establishment clause.
Under Lemon, the practice or statute involved must have a secular
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purpose; it must neither advance or inhibit religion in principle
or primary affect; and it should not foster excessive
entanglement with religion.

The court went on to describe the evils to be avoided under the
establishment clause were those of government sponsorship,
financial support, and/or active involvement of government in
religious activity. Essentially, paraphrasing, government cannot
endorse religious doctrine. It is fairly clear that even under
the Lemon test, as enunciated in 1971, that the symbols on the
lampposts do not offend the establishment clause provisions of
the First Amendment to the United States Constitution. However
cases that have been decided subsequent to Lemon have further
buttressed the argument that the symbols on the lampposts, even
if they had some religious significance to a particular group,
clearly do not offend the establishment clause. In more recent
cases, the court has indicated that a practice or statute that
benefits or burdens religion in some incidental way, does not
trigger a violation of the establishment clause. Turner
Broadcasting Systems, Inc. v. F.C.C. (1993) 819 F.Supp. 32. 1In
the Turner case, the court asked the somewhat rhetorical question
as to whether a reasonable observer would interpret the
governmental action as religion preferential, and that there
would be little danger of such a perception if the law applies to
a broad range of activities. In the Turner case, the court was
looking at an actual law. 1In the case of the lampposts, we are
not looking at a law, but as something the court, I believe would
refer to as a mundane matter, even on a lesser scale than a
"practice." See Lucas Valley Homeowners’ Ass’n., Inc. v. County
of Marin (1991) 233 C.A.3d 130, where the court found that
restriction on activities conducted at a church as part of the
grant of a conditional use permit, was essentially a mundane
matter which did not give rise to an excessive entanglement by
government with religious activities sufficient to offend the
establishment clause.

At best, the situation herein, if it can be compared to anything
at all, can be compared to the recent spate of nativity scene
cases. The most recent of which provide that when viewed in the
overall context, nativity scenes, unless clearly and specifically
designed and displayed for a religious purpose, do not offend the
establishment clause. See ACLU of Kentucky v. Wilkinson (1990)
895 F.2d 1098; Doe v. City of Clawson (1990) 915 F.2d 244; and
County of Allegheny v. ACLU of Greater Pittsburgh (1989) 492 U.S.
573, 106 L.Ed.2d 472.
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There is absolutely nothing that has been raised by the
individual in opposition to the symbol nor in the facts as found
by this office, which would support even a remotely colorable
claim that this symbol fosters excessive government entanglement
with religious doctrine. 1In summation, the claim is meritless
and should be rejected.

OTHER ISSUES RAISED BY THE PARTY OPPOSING THE SYMBOL

The individual opposing the symbol raises a number of issues
other than the main legal issue set forth above. I will briefly
address those issues.

The individual uses by way of example through hearsay, that the
City at one time removed lampposts which contained the counter
clockwise swastika symbol at the request of a complainant in the
area of Pacific Avenue, particularly near the Temple Sinai.

Research has revealed that this is simply not correct. 1In 1987,
the old twin globe cast iron lampposts (with the symbols), along
Pacific Avenue from Glenoaks Boulevard to Stocker Street, were
all removed as part of a project to install high pressure sodium
lighting. All of the 1920’s era cast iron light standards were
replaced with aluminum pole and shoebox-style luminaries. This
was done as part of a project to increase lighting for
pedestrians and vehicles given the changing lighting needs of the
area and not in response to any individual complaint.

The individual opposed to the symbol also raises the issue that
the "common man" walking by the lampposts would believe that the
symbol is that of a Nazi swastika. My response to this comment
is that initially it is somewhat demeaning to (1) the power of
education, and (2) any individual’s capacity to become educated
as to the true meaning and intent of the symbols on the lamppost.

Education is a powerful tool and is probably the most formidable
weapon one has toward overcoming bias, on any scale or level. It
is certainly appropriate, and has been done in the past by Public
Service Division staff, to educate those who inquire as to the
true meaning of the symbol in the context of when the lampposts
were erected. In fact, the small number of inquires we have
received over the years about the symbol have been handled
through educational letters which inform an individual as to the
nature, origin and history of the lampposts and the symbol. With
the exception of one individual, all those with whom we have had
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contact regarding this issue, once educated, believe it is either
a non-issue or completely understand that you do not, and cannot,
eradicate history by tearing up ancient Navajo rugs, destroying
Indian pottery, asking the Buddhists, Hindus, or others to forego
their cultural icon and removing all references to the symbol
wherever it may appear, and in whatever form it may take.
Accurate information conveyed to the public is highly appropriate
in this type of circumstance. The most recent example of this on
a general level was in an episode recently run by a responsible
television network on April 14 and July 28, 1995. While the
episode itself was a science fiction production, the episode
contained footage and an explanation of the fylfot symbol.

Fylfot is another name for gammadion, or the reverse or counter
clockwise swastika. Even the television network recognized the
historic meaning of the symbol. (It was portrayed in the episode
as a symbol to ward off evil and for good luck.) I use this
example only to illustrate that those who are informed can
develop a better understanding of the history and nature of the
symbol as used on the lampposts, and perhaps have a greater
sensitivity to the differentiation between the historic nature of
the symbol and the Nazi symbol of hate which should be
universally condemned.

Lastly, the individual raises the issue that the existence of the
symbols on lampposts attract those who would foster a message of
hate to the community. Such a bold statement and quantum leap of
illogic deserves little comment, other than to state that there
is not a shred of evidence to reveal that such is the case. 1In
fact, one might argue on the same level that under the theory
that for every action there is an equal and opposite

reaction, the strong demands made by this individual for the
removal of the symbol, may in and of itself be the lightening rod
to attract the opposite reaction, i.e., those who would embrace a
symbol of hate and therefore be attracted to a confrontation.

We find no evidence that the nondescript 2 by 3 inch symbol which
pre-dates Nazi Germany, is a common design feature and found
throughout cultures of the World far before the 1930s, is in any
way an invitation to groups that foster a message of hate that
they are welcome here. Quite to the contrary, this City Council,
as well as those that have preceded it, have stated publicly in
no uncertain terms that any group, organization or individual
whose message is one of hate against any group is not only
unwelcome, but will not be tolerated within the community. The
evidence over at least the past 18 years in support of this is
irrefutable, i.e., the adoption by the City Council of Resolution
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No. 23175 establishing a response team for hate-related
incidents; the establishment of a community relations blue ribbon
task force and the Glendale Community relations coalition, and
the high level of attention given by the Glendale Police
Department to hate motivated crimes that occur within the City
limits. ‘

The notion that the ancient symbols on lampposts attract those
with a hateful message is illogical and unsupported by any
evidence. In any event, any such group or individual, as stated
earlier, would not be welcome and would not be tolerated within

the community.

ALTERNATIVES FOR MODIFYING THE LAMPPOSTS

Consistent with our research, we have analyzed the alternatives
involved in altering the lampposts in such a fashion as to either
completely obliterate, partially remove, or cover the counter
clockwise swastika, and further included the option of removal
and replacement of the lampposts with an aluminum or fiberglass
replica absent the counter clockwise swastika symbol.

REPLACEMENT

To replace the 930 lampposts in question, it has been estimated
that the cost to replace twin globe standards is approximately
$6,000 each, with the cost to replace single globe standards at
approximately $2,800 each. The total cost of replacing the
approximately 930 lampposts throughout the City would, therefore,
be $2,800,000.

GRINDING, CUTTING OR COVERING THE SYMBOL

The Public Service staff reviewed the approximate cost for
filling in the symbol (the symbol on the lampposts is embossed or
"raised") or chipping or grinding away all or a portion of the
symbol. The cost to either fill in the symbol with epoxy or
other material, as well as grinding or chipping away at either
all or a portion of the symbol, is approximately the same. The
estimated cost for performing such work is approximately $300.00
per lamppost. The Public Service Division actually performed a
test on one of the lampposts and determined that it would take
one minute to grind off a one-foot portion (the outer right angle
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counter-clockwise arm, of which there are four per symbol) of the
symbol. There are a total of 17 symbols on each light standard.
It would require the purchase of a portable grinder and would
utilize approximately two grinding wheels per light standard in
order to grind off just one of the outer arms. In order to
remove the top half of the symbol, it would take approximately
three and one-half minutes for each of the 17 symbols per light
standard. In addition, there would be needed a portable power
supply, vehicle and safety face shields for the worker and
appropriate traffic precautions due to the proximity to the
street and pedestrians. In addition, the aforementioned does not
take into account the aesthetic appearance of the base of the
lamppost after the grinding job was completed, nor does it take
into account the need to repaint the base even if the aesthetic
issue as set forth above was resolved. There would be an
additional labor and cost factor involved in performing these
functions. Further, the lampposts are very old, having been
installed in the 1920’s. Cast iron over time becomes somewhat
brittle and there is a risk that during any grinding or chipping
process, the cast iron base of the lamppost could crack which
would necessitate either further major repairs or complete
replacement of the lamppost. During the test performed by Public
Service staff, the grinding operation did not result in the
particular test model cracking, however, given the age of the
lampposts, the possibility of base cracks forming during a
grinding process is a legitimate possibility.

Filling in the symbol with some form of epoxy or other filler in
order to "square it off" would be labor-intensive and result in
the same approximately $300.00 per lamppost cost. In addition,
aesthetics becomes a question in that the epoxy or other
material must be applied in a manner which would not destroy the
overall aesthetics of these extremely ornate, old lampposts. The
benefit provided by an epoxy or filling method is that the symbol
itself would not be destroyed, but merely altered in appearance.

MODIFYING THE SYMBOL DURING MAJOR REFURBISHMENT OR MAINTENANCE

In certain circumstances, the lampposts in question require major
exterior refurbishment or maintenance which includes sandblasting
and repainting of the lampposts. We have inquired from a company
that performs such work as to what the incremental increase in
cost, if any, would be if the company were to remove either two
or four of the outer counter-clockwise legs of the symbols on the
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lampposts as part of a regular contract for refurbishing the
exterior of the lampposts. The cost proposal to remove two legs
of the symbol is approximately $583.00 per lamppost. The cost to
remove four legs of the symbol (essentially leaving a "+" symbol
is approximately $913.00 per lamppost. This represents the
incremental increase in cost solely for altering the symbol on
the base as performed by the contractor who would be already
performing the refurbishing work. This cost would include the
painting and other labor costs which were not included in the
City’'s estimate of using City forces to grind or chip away at a
portion of the symbol as set forth above. This option is
available only when the City is contracting out to have major
refurbishment work done of the existing lampposts.

COVERING THE SYMBOL

We have also researched the cost of fabricating an aluminum or
other band which could be riveted or otherwise affixed around the
area of the base containing the symbol in question. It is
possible to fabricate such a band at minimal cost ($300.00 to
$500.00 for the initial fabrication of the mold, with a much
smaller per unit cost for each band thereafter). The band itself
would be essentially plain aluminum and would have to be affixed
to the base of the lamppost and, at a minimum, painted to blend
in to the extent possible with the ornate nature of the lamppost.
Should a more elaborate band be found to be more appropriate,
including differing symbols and/or beveling which tends to better
blend in with the existing design of the lamppost, the cost of
fabricating such a band would increase. It is important to note
that the bands are not intended to eliminate the symbol but
merely "hide" the symbol. The symbol would continue to exist
albeit behind a rather crude, simple (as originally reviewed)
circular aluminum band.

The aforementioned represents all of the options reviewed by this
office and Public Service staff relative to the issue of
obscuring, removing, replacing or covering the symbol in
question. As can be seen from all of the alternatives, there is
a cost factor as well as a labor factor involved. Should you
desire additional information relating to the above, I would be
pleased to attempt to obtain same.

OPTIONS FOR DISCUSSION

With the above history of the lampposts, the symbol, economic
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considerations, and the issues as raised and previously
discussed, we now set forth in summary the options for
discussion.

1. Complete replacement of the lampposts (cost
approximately $2,800,000)

2. Chipping, grinding, filling or otherwise altering the
symbol (cost approximately $300 per lampposts, not including
painting or labor to make same aesthetically complimentary
to the rest of the lamppost, along with a possible risk of
serious damage to the post).

3. Alteration of the symbol during major exterior
refurbishment of the lampposts (cost $583 to $913 per
lamppost) .

4. Take no action and preserve the lampposts as they are.
5. Distribute an educational/informational bulletin or

utilize existing formats for publication of an educational
or informational item relating to the history of the
lampposts and the symbols contained thereon.

6. Fabricate an aluminum (or other material) band for
placement around the symbols thereby covering same (initial
cost $300 to $500 or higher, depending upon the intricacy of
the casting for the band with incremental costs for each
lamppost thereafter. The cost does not include labor and
painting to, in some manner fashion a band which is
aesthetically complimentary to the other ornamental features
of the lampposts).

7. Replace the lampposts only as part of a replacement
requirement when needed to increase lighting efficiency as
determined by appropriate experts, and at the time of
replacement, ensure that a design does not include any
swastika type symbol.

I will be available to discuss this memorandum, the options for
discussion, and provide a recommendation to you based upon my
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research, should you desire same. Additionally, staff would
appreciate any direction that Council may provide regarding this
matter.

Respectfully submitted,

i Y

Scott H. Howard
City Attorney
SHH:cc
Attachment
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.4 been domesticated and introduced into North America,
fustralia, New Zealand. and South Africa; 8 familiar resident
1 parks and 200s, it characteristically swims with sts neck in
graceful curve, unlike the more upright posture of other
wans. The most common species native to North America,
he whisthing swan, Cygnus columbianus, has a black bill and
rests north of the Arcuic Circle. The other North Amenican
orm. the trumpeter swan, Cygnus buccinator, formerly nested
hroughout the continent, but excessive hunting in the last
entury has limited 1t 10 scatiered areas Bewick's swan, Cyg-
1us bewickii, is the Old World counterpart of the whistling
wan, and the larger whooper swan, Cygnus Cygnus, of Eur-
1sia is the counterpan of the trumpeter.

Swans leed mainly on aquatic vegetation. Their strong bslls
\ave sercated edges and a nail at the tip, and the surface of
he tongue is spinous. all of which aid in grasping and tearing
slants. Horny serrations in the bill help in filtering small food
tems from the water surface, but swans most often feed from
the botiom of ponds. Swans generatly mate for life, with both
sexes building the nest and caring for the young. In some spe-
cies both sexes also incubate the eggs. Most swans migrate af-
ler the breeding season. Roser1 ). Raow
Ibip’nphy: Bruun. Bertel, Ducks. Geese. and Swans (1964}, johns-
gard. Paul A, Ducls. Geese. and Swans of the 1\ orld {1978}, McCon,
joseph | . Swans (1967): Scott, Peter, The Swans (1872); Van Wormer,
joe. The World of the Swan (1972).

Swan, Sir Joseph Wilson

The Briush chemist and inventor Sit joseph Wilson Swan, h.
Oct. 31, 1828, d. May 27, 1914, made important contnbutions
10 the development of photography and electin Lghung He
patented (1864) the carbon process 1ot punung phutographs n
permanent pigment and discovered (1877) that heat could ei-
{ect a photographic emulsion. He aiso patenied bromude pa-
per (1879) and developed both a carbon-filament incandes-
cent lamp {18601 and an all-glass hermetically sealed bulh
(1878).

Sibliography: Snan, Kenneth R So Josepk Swan and the Imvention o
the Incandoescent flectne Lamp 114945

Swan Theatre

The Swan Theatre wa- an ope-varded plavhouse w ith three
trers of pallenes butlt by Franais Langley on Bankside. Lan-
don. in 1395 1t as the oniv Lhizabethan theater of which thewe
15 & contemporary pcture shov ing anntenor An accompa-
rung feter dese rbies the phivhogse et as being painted
10 reemble martde and capahle or holdaag 300 spectatars 1t
fadd hecars doschnt by 1642 C Wagis Hotsge

Swanscombe man  |[swahnz'-kuhm|

Two hanes trom the hack of a prehistonc human dhll were
found (1413 and 1 n the Baraneld Pit at Swanswombe,
alomg the River Thames in hent southern tnpland turther ex.
« ar ahons thete atter World A ar I uncovered another human
bone bolonging to the same indnoadual The geolupi al depan.
s 10 wha b the fasal bones of the Swanscombe man were
tound mdicate that this ancient haminid lned dunng the Sec-
ond Interplacial Penod (aboat 230,000 30 (X00 vears agon) K
fias heen sungested that the Swanscombe tosal. along with
«pecimens from Sieinheim, German (see ST{inmg e man), and
trom Fontec hevade, france (sev FONTLCHIVADE maAN), Pren e
evidene ai archaic Homa sapiens (the modern human spe-
ces) in Eutope prior 1o the appeatance of the NEasDERTHAL-
ers. Unforiunately. the Sw anscombe specimen lachs the {ron-
t1al hone of the shull, which, with ts diagnostic brow ridges,
1ace. and weth, « crucial 1o understanding the specimen’s
evalutionan refationshipe Apas Aass asD Nasey Miseait

Sibliography: Comstahl- Georpe The Acanderthals (W74 Howells
Withiam A& Lvorlurterm e thes Coernigs Homio 11974
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Swansea

Swansea, 3 coastal citv in West Glamorgan, South Wales, has
a population of 186,199 (1381). In the 19th and early 20th cen-
turies the city’s primary industry was metal smelling. using lo-
cal coal By the 1970s, however, petioleum refining and pel.
rochemicals had become dominant, Port facilities have been
modernized to handle exports of reflined petroleum and genet-
al cargo. The University College of Swansea (1920) s located
there. Probably setiled by the Danes in post-Roman times,
Swansea was chartered 1n the 12th century. The city center
was rebuilt after heavy German bombing in 1941,

Swanson, Gloria

The persomification of glamour and prodigality in Holty-
wood's silent era, Gloria Swanson (stage name of josephine
Swenson}, b. Chicago, Mar. 27, 1898, d. Aps. 4, 1983, starred
in such Cecil B. De Mille spectaculars as Male and Female
(1914) and The Afiairs of Anatol before founding (1927) her
own production company, for which she made Sadie Thomp-
«n (1928) Her career foundered in the 1930s, but she made 2
britliant comeback in Sunset Boulevard (1950); subsequently
she appeared in Airport (1975) and frequently on television.

Swarthmore College [swohrih’-mohr]

[swahn'-2ee¢)

[swaha'-suhn)

POVl IwE e WISy

Established in 1864 by the Quakers, Swarnthmore College (en-
collment 1,300, library 580,000 vofumes) is an independent
coeducational liberal aris schoo! 1n Swarthmore, Pa. Master’s
deprevs are ariered in some fields. Swarthmore participates in
2 Grose-tegntration plan with Bryn Mawr, Haveriord, and the
Uinneeaty ot Peansihvania,

Swartkrans: see STIRNFONTOIN,

swastlika

 e— R

l
=

oriental and amencan indian

nai

The swiotiba v an ancrent svmbol of uakaown ongin that has
T £o mipbonverd 1o thousands g vears as arelgiious sien and
3 detaratne ersbiens 1t Lakes the 1orm o an even cross with
the arms hent i the middle at night angles. alt the hars point
i the sane dires tion, clockwise or counterddackwine. The
anashika appeared in ancient China, Egvpt, and India it hac
Ieerers teraned vn Ceeck coins, pre-Chnstian Celte and Scands-
A iR arniticts, the catacombes of the eatly Chastians e
Ramw. and Brzantine haldings. The swastiha was wideh
useed In Anenican indians It represented the sun and inhinity,
In the 20th century, the swastiha was adopted as the em.
blem o the Nazi party in Germany. Aistaking it~ onigin, the
Nazi tegarded it as an “Anan™ svmbol and linked o 1o the
nunion of their “"rac1al supeniority.” From September 1925 un-
il the 1all of the Nazic in 1945 the swastika was pronunenthy
displaved on the otical flag of the Thied Resch, a black swas-
tha in a white Circle against a ted field. When the war ended,
the Allies banned display of the emblem, which had come to
be idennined with the evile of Hitler's regime.
Bibliography: Frevd. Stanky A and Ruth .. “The Onigen of the Swasti
Lt Natueal Histon fanuan 1981

Swazi [wah'-zec]

The Mwaze, o Basti -speakang people of the Neest group. live
prncipaliy an the bingdom of Swazdano i southen Atncd it B”
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Suwte of California — The Resources Agency Ser. No. Z -

DEPARTMENT OF PARKS AND RECREATION HABS HAER NR SHL L
Umm: = = S
HISTORIC RESOURCES INVENTORY c : (o]

IDENTIFICATION
1.

Common name: None

2. Historic name: __None

3. Streetor rural sddress: East Broadway, Glendale Ave., Kenwood and Louise Strec

City___Glendale Zip Multiple counry_ LOS Angeles

-

4. Parcel number: Not applicable

5. PresentOwner: City of Glendale Address: 613 E. Broadway
City__Glendale Zip 01205 Ownership is: Public X ___ Private
6. PrasentUse: _street 1ights Original use: _Street lghts

DESCRIPTION
7a. Aschitectural style: Not applicable
7b.  Briefly describe the present physical description of the site or structure and describe any major alterations from its
original condition:

Historic street lamps of four types appear within the present survev
area. The most ornate and therefore the most eye-catching are the
double lanterns which line Broadway and parts of Glendale Avenue. S:
atop fluted metal standards with attenuated capitals and pinnacles &z:
pendented branches, these double lamps occur in two variations. A
most decorative version the globes are held in place by spokes of .._-
which form a jewel-like setting. In the other variation, opaque
glass globes are wrapped, crown-like, by perforated metal bands and
topped by pinnacles. Single lamp street lights also occur in two
styles. On Maryland, the opaque, banded globes are set atop fluted
cement or stone columns. On Kenwood, green metal standards are subs-
tuted. The street lamps are in varying conditions; apparently, citr
policy favors non-repair, removal, and replacement.

- 8. Construction date:
Estimated }Pafwklc;

Y

9. Architect Not_applicab

10. Builder__Not applicak”

11. Approx. property size (in feer)
Frontage Depth ——
oOr approx. acreage
Not applicable

12. Date(s) of enclosed photograpr.-:

. 1984

: 4, P
DPR 523 (Rev. 4/79) D




13. Condition: Excellent __Good . Fair _X__ Deteriorsted —__ No longer in existence ____

14. Anerstions: Same globes replaced

%, Surroundings: (Check more than one if necessary) Open land ____ Scattered buildings
Residentisl ___X Industrial Commercial X Other:

Densely built-up _X

16. Threats to site: None known ____ Private development Zoning Vandalism _X
Public Works project _X__ Other: _City policy
17. lsthe structure:  On its original site? Moved? Unknown? _____ Not applicabdble

18. Related features:

SIGNIFICANCE

19. Briefly state historical and/or architectural importance (inciude dates, events, and persons associated with the site.}
The advent of electric street lighting in any community is an event
wvhich catches the imagination and the enthusiasm of its residents
and its boosters. Such was the case in Glendale, where each addition
to the system, powered by underground cable, was meticulously reported
in the press. That the standards and lamps be ornamental as well as
functional was a matter of pride to the city. Indeed, these decorative
reminders of an earlier era are among the most povwerfully evocative
elements of the historic built environment. Their design and scale
complement the architecture and add a certain vitality, intimacy,
and warmth to the streetscape that is usually missing in modern
street lighting.

Locational sketch map (draw and label site and
surrounding streets, roads, and prominent landmarks):

20. Main theme of the historic resource: (If more than one is NORTH
checked, number in order of importance.)
Architecture _________ Arts & Leisure
Economic/industrial ____Exploration/Settiement
Government __________ Military
Religion _________ _ Social/Education

Not applicable
21. Sources (List books, documents, surveys, personal interviews
and their dates).

See continuation sheet

22. Date form prepared June 30 1984
By (name) L_Heumann
Organization_.Clendale Hisrarical Society
Address: PN Rox 41713
Cty ____ _Glendale _ 2ip 91202
Phone: (R18) 242 7447

n N




CONTINUATION SHEET: Street lamps

21, Sources

Scherer, Hist&ry of Glendale and Vicinity, 1922, P. 145,
"Glendale to be well lighted", Los

Angeles Times, 9/25/12,
part VI, p. 1,
"Glendale's lighted way', Southwest Contractor and Manufacturer,
10/12/12, p.11.

"Ornamental lighting system . . . commentary on the city's

order for 87 pressed steel standards", Southwest Contractor
and Manufacturer, 10/25/13, p. 14,

Arrowhead, 6/24,.p. 30.




